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Box 1— A generd lack of readability exists
throughout the program. A lack of understanding of
most basic dements of repertoire effectiveness
makes evaluation extremdly difficult. Musical effect
conceptslack interest, and audienceinvolvement is
often absent. The performers are unableto convey
the program’ sintent and message.

Box 2 — Repertoire occasondly displays avareness
of thefundamentas of creating effect. Conceptsof
repertoire, while often wesk, il generate some
recognized effect. Occasiond periods of aesthetic
goped exigt. The performersincongstently attempt
to convey the program’ sintent and messege.

Box 3— Repertoiredigplaysan averageleve of
substance and depth. Repertoire conceptsare
defined, but are digplayed with an averageleve of
success. Coneepts, while not consstently developed
or sophigticated, successfully generate moderate
levelsof audienceintrigue and aesthetic gpped.
Moments of unique repertoire may be present and
effective. The peformersdislay an average effort
conveying the program’ sintent and message.

Box 4 — Repertoire often displays quality substance
and depth. Repertoire conceptsare dearly defined
and are diplayed with an above averageleve of
success. Audienceintrigue and aesthetic apped are
conggent throughout, but are not dways
maximized. Thedifficulty or complexity of the
repertoireisanatura outgrowth of the musica
program and produces ahigh degree effect.
Imagination and cregtivity occasondly exist
throughout the program, and the performers display
an above average effort conveying the program’s
intent and message.

Box 5— Repertoire condstently displays quality
substance and depth. Repertoire conceptsare
dwaysunderstood and are successfully
developed. Maximum audienceintrigue and
aesthetic gpped aredwaysmaintained. The
difficulty or complexity of therepertoireisa
naturd outgrowth of themusical program
presented and consistently produces optimum
effect. Imagination and crestivity are condtantly
woven into the program, and performersexhibit a
dear understanding of the program’ sintent and
deliver itsmessage.

Box 1 - Inexperience and/or improper understanding
of besics exigs alowing the performersto only
communicate very infrequent periods of low-level
concentration, intengty, and energy.

uningpired.

Box 2— Thereisoccasondly or incongstent
performer involvement in creating the quaities of
showmanship. Performersdigplay some avareness
of therolesthey are required to play and occasondly
periods of intendity, mood, and involvement are
communicated. Concentration waversand energy
level fluctuates because of technique problems.
Performanceis sometimes mechenicd and

Box 3— Paformersdisplay an average achievement
level in the communication of musicd spirit/intensity
and emoation. They are usudly avareof their roles
and the qudity of communication isgeneraly
conggtent throughout the program. Theaudienceis
entertained, athough thelevel of involvement may
be diminished or interrupted by lgpsesin
concentration, intengty, communication, or
professondism.

Box 4 — Performersdisplay ahigh leve of
achievement in the communication of emotiona
involvement and intensity with high standards
maintained throughout the program. Theaudienceis
congtantly entertained and often affected by the
demondtration of professionalism and the display of
theintensties of emotion.

Box 5— Performersdisplay superior achievement
in the communication of musica spirit/intensty
and emation. The audienceis congtantly
entertained and absorbed by the demongtration of
professionalism and the brilliant display of the
intendtiesof emotion. Thehighest gandardsin
communication are established and maintained
throughout the program.

Box 1- Unified effort in progran production is
obvioudy lacking. Elements mogt often fal to
compliment one ancther and can often appear to be
in_conflict. The overdl product does not work

Box 2— Somebasic avareness of aunified effort is
seen, but theresults are highly inconsitent. Oneor
two dements may show effortsto produce ablend of
effects, but success may beimpaired by the absence

Box 3— Theblending of audio/visud dementsis
generaly successful. A correct understanding is

often displayed of the concepts of blend, staging,
continuity and dimax, achieving amoderate, though

Box 4 — Consistently advanced qudity blending of
audiovisud dementsand effects. High level of
effectivenessis demongrated by astrong
understanding of the principles of blend and team

Box 5— The program demondratesthe
superlative blending of dl audio/visud dements
and effects. Maximum effectivenessand
emoationd reaction are maintained throughout the

together and rardy communicates a coordineted
effort.

of effort on the part of another dement. However,
some team effort and coordinated effect istill

inconsstent, level of effectiveness. Sporadic
moments of ahigher level of effort occur, but there

effort. Occagondly, new conceptsare explored.
Theauxiliary contribution enhencesthemusic and

communicated. aeeverd bresksinthe cominuity and the dimaxes theenireprogram. Theeaesomebreeksin |
only sometimes produce astrong, unified impact. continuity and the climaxes sometimes do not
Theauxiliary contribution for enhancement of the produce amaximum effort.
4 music and dements not dwaysbe 1 g
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program by the absolute command of the
principles of staging, continuity, and dimax.
e aeoften explored. axitiary
contributionis superlativein enhancing themusic
and the entire program.
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